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LOS ANGELES. — It 
was a busy week for El- 
ton John: a couple of 
hours in the DJ chair at 
KMET radio, a_ tennis 
game with Billie Jean 
King, not to mention four 
sold-out nights at the 
18,700 seat forum. 

Luminaries in atten- 
dance at the concerts in- 
cluded Rod Steiger, Steve 
McQueen and Ali 
McGraw, Neil Diamond, 
and, in an opening-night 
coup, Barbra Streisand, 
Diana Ross, Ringo, Nils- 
son, Peter Lawford and 
Elizabeth Taylor. 

“The only person I really 
knew there was Diana,” Elton 
Said abit sheepishly the day aft- 
er the final show. 

“Liz Taylor I met once at a 
party. She said she wanted to to 
to the concert, so she got tick- 
éts.- Barbra Streisand hid all 
evening. She came into the 
dressing room and I had my un- 
derpants on and that was all. 
She sort of went ‘Oh!’ ” An en- 
counter to remember. 

The rock ‘n’ roll children of 
America have come to count on 
an Elton John tour late each 
year with the same sort of con- 
fidence that their younger 
brothers and sisters invest in 
Santa Claus. So far, both have 
delivered unfailingly, but Elton, 
relaxing in his rented Beverly 
Hills home, surmised that it 
might be a bit different from 
now on. 

“I want to get away from 
“The Annual Tour’ bit,” he said. 
“TI don’t know if we’re going to 
do a_tour next year or not. I'd 
like to do some dates.here and 
there, but as far as a tour goes, 
I don’t know. Otherwise vou 
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Satyricon on tour 
with the Elton 
John roadshow. 
Sex? Drugs? “Er 
..- no, actually,” 
admits 
RICHARD 
CROMELIN. 
Explain yourself, 
sir! 
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“The great thing about it,” he 
emphasised, “Is that you don’t 
know what’s going to happen 
next. Something may happen 
tomorrow, someone new may 
come out of the woodwork 
who’s like 15-years-old, and 
people like me and Clapton-and 
everybody that’s been around 
for years might suddenly be out 
on our elbows. That'd be good. 
I mean I don't care. I'm quite 
prepared for that — that’s what 
it’s all about.” 


ELTON IS at the absolute top 
in America these days (and this 
popularity shows no sign of 
waning; his new single “Lucy 
In The Sky With Diamonds”, 
which he debuted in the States 
this go-round, had “Hit” writ- 
ten all over it the way “Croco- 
dile Rock” did two tours back), 
and as his tour sweeps the 
country (as it will through ‘the 
first days of December) it seems 
to take over completely the ci- 
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ties it hits, dominating the radio 
waves, clogging the press and 
virtually possesses the entire 
rock consciousness. 

In L.A., there was specula- 
tion that he could have filled the 
Forum 
though as it turns out, a row 
with the building manager, Jim 
Appel, over excessive se 
has soured Elton on the hall: 

“Til never work at the Forum 
again if Jim Appel has-anything 
to do with it” he said flatly. 

From such potentially dizzy- 
ing heights, Svelte Elt (he’s lest 
a lot of weight, girls) explained 
how he manages to keep an, 
even keel. 

“I take it all with a pinch of 
salt. I love it. [’m always on the 
phone saying: 
cord doing.” 
get a big kick out of meeting 
people. 
meeting Ringo and people like 
that. . 
trembling. Jimmy Connors was 
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for seven nights 
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*‘How’s my re- 
- I mean, I still 


Meeting Lennon and 


- Ljust go “Wow! I was 


there last night, and I just think, 


*Shit, 
I'm all right if I’m still like that. 
“And you've got to strive for 
perfection all the time. So many~ = 
bands go around with the same phy 7: 

tired old attitude —‘Oh, we've pe usual EAS. others his nave album oe ee 
got to do a tour,’ I can’t under-+ 
stand that, I mean I only work 
to try and improve. That’s why 
we add people to the band.” 


ONE BY-PRODUCT of suc- 
cess that doesn’t particularly 
thrill Elton is the constant pub- 
lic and media surveillance his 
every move (particularly the 
more extravagant ones) must 


undergo. 
“It really pisses me off. They 
always pick on me. I~ got 


referred to as ‘Old Moneybags” 
in the paper. I earn-a lot of 
money, 
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immy Connors’ 


me. 


canyon — thing 


sure, but pick on 
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cassettes, 8-tracks — whatever next? Ahead 
become 


someone else. I suppose it’s my 
own fault for being’ so flam- 
boyant, but I read things in the 
British press that just astound 


“I was supposed to be at that 
Knievel leapt over, and appar- 
ently I sang “The Star Spangled 
Banner’. And I was in Britain 


‘What will this 


idiot do next?’ I think, ‘Oh shit, 
what’s going on?’ So I don’t 
know. Theyre just picking on 
me at the moment. I’m just a 
perfect example. I wish they’d 
pick on some else for a change. 
It gets a bit boring. Pick on 
Rod." Yeah, go and pick on 


‘Rod. 


Next year, in that space 
when he won't be touring, Elton 
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wants to work on a vanety of 
projects. He sorely misses pro- 
ducing and wants to-do some- 
thing with the EJ Band. And a 
nice part in a movie would be 
just fine (“I've always been of- 
fered the worst scripts’). 

However, he showers most of 
his enthusiasm-on 4 television 
endeavour: “I'd like to do the 
all-time great TV special, as far 
as music goes. Just have music 
all the way through and no bull- 
shit. 

“Normally - you run into 
hassles with companies — like, 
all the major companies want it 
to be of general appeal, wide 
appeal. But I'd like to do a TV 
special with just people like 
Graham Central Station, and 
then you’d cut to The Ohio 
Players, and then you'd cut to 
The Who or something. Just go 
Bang! Bang!Bang! Bang! Bang! 
Bang! with great sound. So 
we're going to try and work on 
that. 


ROCKET RECORDS figures 
to occupy some time (his ela- 
tion over the singles success of 
Kiki Dee and Neil Sedaka was 
‘Unbounded), and he plans to re- 
turn to’Caribou Studios in Col- 
orado in April or May. That’s 
when~the. next album, already 
recorded, will be released. 
“It’s sort of like a story al- 
bum,” said Elton, “and it’s 
called ‘Captain Fantastic And 
The Brown Dirt Cowboy’. All 
the songs are about how Bernie 
(Taupin, his lyric writer) and I 
me, and what we went through 
when we were writing all the 
shit we had to write before we 
eventually started making re- 
cords that we wanted to make. 
“And so it’s more or less our 
experiences up to the ‘Empty 
Sky’ album in song form. We're 
really pleased with it . . . it’s 
not a concept album; just a 
story album about the business. 
Cutting remarks.” 
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